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DR. CHARLES UPSON CLARK 


Formerly of Yale University and the American Academy in Rome, 
announces the following lectures for the present season: 
| . ‘ 
A course of five illustrated lectures on 


Southeastern Europe, viz.: 


Adriatic Problems The Balkan Tangle 
| Greater Roumania 

| Roumanian Art and Architecture 

The Roumanian Language and Literature 


He has also a general lecture on The Current European Situation. 
He has revised and brought up to date his course of six lectures on 
the Rhone Valley and Provence; Savoy and the Valais; Grenoble and 
the Dauphiny; Lyons, Queen of the Rhone Valley; With the Popes 
in Avignon; In Troubadour Land; Marseilles and the Riviera; and a 
course of three lectures on sub-tropical North America: The Florida 
Everglades and Keys; Porto Rico, Our West Indian Emerald; A Tour 
| Across Cuba. 
Further illustrated lectures describe The Story of Our Roman Print 
| and Script, and How the Bible Came Down to Us. 
| Mr. Clark is to be addressed at 50 Vanderbilt Ave., New York City, 
for illustrated prospectus and statement of terms and dates, as well as 
for information with regard to the Massawippi Summer School at 
| North Hatley, Quebec. 
The fourteenth annual session of the School will begin with a Spring 
Term in May and June, 1921, before the regular Summer Term, in the 
| School’s new and enlarged quarters, beside Lake Massawippi. This 
Spring Term is designed for pupils who for illness or other cause have 
fallen behind and need careful individual instruction in invigorating 
surroundings. 
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Make the study of Latin G 
an inspiration and a pleasure Wi Sad: 














D’OOGE AND EASTMAN’S CESAR IN GAUL 


The numerous illustrations (including four exquisite colored plates), maps 
and plans make real to the student the interesting regions and stirring events 
that he reads about. 

Here is a book that gives to Cwsar the romance of a modern story of ad- 
venture. In addition there are included the necessary grammar and com- 
position for the second year of Latin. And all between the covers of a 


single book. 


70 Fifth Avenue 


GINN AND COMPANY New York 











Place’s Beginning Latin 


To the Pupil this book is like a friendly and reliable guide along a new 
and puzzling trail. With it he does not stumble blindly on but 





goes forward with a clear understanding of how the new task is 
related to what he has already learned. He is constantly impressed 
with the fact that half the life in the veins of English is from 
the Latin language. 

To the Teacher this book is more like a skilful assistant than a mere book 
of instruction. At every turn it suggests methods of study, makes 





relationships clear, and does away with hit-or-miss studying. 


Beginning Latin. By [ervey Oaktanv Pace, Litt. D., Professor of 


Latin, Syracuse University. 416 Pages. 144 Illustrations. Five 


full pages in colors. 


AMERICAN BOOK COMPANY 


NEW YORK CINCINNATI CHICAGO BOSTON ATLANTA 
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ANTHROPOLOGY AND THE CLASSICS! 


When the Archaeological Institute of America was 
founded in 1876, it included in its plans the “study ot 
the aboriginal life of the American continent’. The 
publication in recent years of the periodical called Art 
and Archaeology brings home to its readers the value 
and the interest of the general subject of anthropology. 
This interest has been developing rapidly in this coun- 
try. At least twenty-eight of our Colleges and Univer- 
sities have introduced the subject since 1900; forty- 
seven or more of these institutions are teaching some 
phase of it. A pecial department of anthropology 
exists at Harvard, Yale, Columbia, Pennsylvania, 
Chicago, and California Universities, and at Phillips 
Academy. In the other institutions it is allied with 
sociology (15 cases), with geology (6), biology (4), and, 
in diminishing degree, with history, classical archacol- 
ogy, psychology, modern languages, education, and 
philosophy. 

I do not know when Harvard or Yale introduced the 
subject: but Arnold Guyot, who had delivered a course 
of lectures on Earth and Man at the Lowell Institute in 
1849, was called to the chair of physical geography and 
geology at Princeton in 1854 (or 1855), where he insti- 
tuted a course that became popular, entitled Earth and 
Man. In 1876 a considerable stir was created in 
religious circles, when at the opening of The Johns 
Hopkins University the famous biologist Huxley, the 
author of Man’s Place in Nature, made the principal 
address, on invitation of President Gilman. Of 
especial interest to me is the fact that, in 1881, at the 
request of President Gilman, Herbert Adams interrupted 
our undergraduate work in modern history in order 
to spend part of the term in the study of the Stone Age 
men. This was the year in which the Archaeological 
Institute of America employed the distinguished 
archacologist, Bandelier, to investigate some of the most 
important monuments in Mexico. In this same year 
the English anthropologist Tylor, who had previously 
visited Cuba and Mexico, published his Anthropology. 
The rapid growth of this subject since 1900 is indicated 
in the bibliography of H. F. Osborn's Men of The Old 
Stone Age (1915), where 81 titles of books published 
before 1900 are listed, over against 198 that are of later 
date 

Pre-Homeric Greece seems a particularly fresh dis- 
covery to those of us who remember the early days of 


'This paper was read at the Fourteenth Annual Meeting of The 
Classical Associition oft he Atlantic States, at The Johns Hopkins 
University, April 30, 1920 
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Schliemann’s excavations. They brought classical 
archaeology in close touch with men of the Stone Age, 
for there is no question that the wonderful Aegean 
civilization arose from the stage of Stone Age culture. 
In the field of history it is still a question how far classi- 
cal scholars are willing to accept the aid of anthropology, 
in the solving of the problems of race, religion, and 
literature. The anthropologist has the advantage of a 
vast store of new material; but his riches are apt to 
make him somewhat hasty in judgment. But, where 
direct evidence is lacking, it is at least illuminating to 
study analogous cases, whether ancient or modern. As 
Sir John Lubbock says, 

a knowledge of modern savages and their modes of life 
enables us more accurately to picture and more vividly 
to conceive the manners and customs of our ancestors 
in bygone ages. 


The historian, of course, makes the most of the relation- 
ships of the Indo-European languages. Holm, for 
example, discusses various phases of these relationships 
and gives a picture of the combined pastoral and agri- 
cultural stages of civilization, when the Hellenes made 
their first appearance in the Greek peninsula. In the 
light of anthropological research subsequent to Holm's 
history, his account could be made much more concrete 
and interesting. This applies also to Eduard Meyer's 
discussion of anthropology, to which he devoted eleven 
or twelve pagcs in the first volume of his Geschichte des 
Alterthums (1883). The primitive life of man may seem 
to us devoid of historical interest, and yet it is far from 
presenting a dead level. Professor H. F. Osborn says 
of the Cro-Magnons (Men of The Old Stone Age 502): 
the emergence of such a mind from the mode of life of 
the Old Stone Age is one of the greatest mysteries of 
psychol ogy and history. 


Ratzel, in his History of Mankind 3.156, says: 

We are liable to overestimate the effect of the metals in 
promoting culture. Peru and Mexico show how much 
was possible with a limited use of bronze and copper, 
and a total ignorance of iron. We undervalue the 
implements of stone, bone, wood, which preceded the 
iron, because we now see them only in the hands of poor 
and degraded natural races. 


A little later he says: 

The Iliad is the poem of an age which had not much 
iron, and the Babylonian kings wrote their cuneiform 
inscriptions on soft clay with wooden styles. 

The student of Greek origins is bettcr able to undcrstand 
questions of the mentality of the race, or races, that 
developed the Indo-European languages, when he has a 
vision of the men of the prehistoric Stone Ages. Geol- 
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ogy and the prehistoric archacology of Europe show that, 
in the course of ages, periods of glaciation were followed 
by long intervals of mild climate, that certain animals, 
like the wooly rhinoceros and the mammoth, became 
extinct; that likewise the type of the Heidelberg man, 
whose jaw indicates a limited speech capacity, was suc- 
ceeded by the Neanderthal race, and that again by the 
Cro-Magnons, the most intellectual of the men of the 
Old Stone Age. In their time Europe was indeed a 
happy hunting ground. Perhaps at no other time in 
the history of man was there anywhere such a congrega- 
tion of animals as the collection of animals which the 
Cro-Magnons chased, and of which they have left 
such wonderfully life-like pictures, made with the aid of 
crude lamps in the dark recesses of caves in Southern 
France and on the slopes of the Pyrenees. When the 
student, with this vision, turns his attention to the 
Neolithic ag:, he is better able to appreciate the signtfi- 
cance of the appearance in Europe of men who polished 
their stone implements instead of merely flaking or 
chipping them. To this Neolithic age are ascribed the 
erection of megalithic monuments, evidence of which 
England to Indonesia. 
engrafted on a cruder 


extends from Stonehenge in 
That a megalithic culture was 
civilization oa the East Indian islands has been shown 
in a recent book by Mr. W. J. Perry, entitled The 
Megalithic Culture of Indonesia. This wide-spread 
evidence of the life of men that polished their ston 
implements, and built dolmens, cromlechs, menhirs, etc., 
harmonizes remarkably with the spread of the Aryan 
languages As to the place of origin of these races, 
Dr. H. F. Osborn says (489): 

From the earliest Palaeolithic to Neolithic times it does 
not appear that western Europe was ever a centre of 
human evolution in the sense that it gave rise to a 
single new species of man. The main racial evolution 
and the earlier and later branches of the human family 
were established in the east and successively found their 
way westward. 

If this statement is true of the Old Stone Age period, 
it seems highly probable that it is true of the Neolithi« 
p2riod, although some scholars believe that the races 
with light skins, blond hair, and light eyes originated in 
the Northern parts of Europe. The climate of Asia is 
certainly varied enough to account for light as well as 
dark races. It is obvious that the solution of this 
problem lies back of the Neolithic age, the age of the 
Aryan languages. When thus obtained a 
vision of ages lying back of Homer, back of the Aegean 
civilizatioa, even back of the period of the development 
of the Aryan languages, and realize that in those remote 
ages there took place great events and great changes in 
the life of man, that inventions worthy of an historic 
record were made, inv.ntions of primitive geniuses, the 
knowledge of which spread over vast areas, perhaps as 
rapidly as the Baptist minister’s invention of the Jin- 
riki-sha has spread through the East, and, finally, when 
we take into consideration the almost universal cultiva- 
tion of songs and legends among primitive peoples, we 
need not hesitate in granting the existence of a consider- 


we have 


ably developed literature long before the ballads that 
led up to the composition of the Iliad. The clear reali- 
zation of a pre-Homeric literature is usually obscured in 
the inevitable discussion of the existing literary and 
monumental evidence. The masterly utilization of 
such evidence by Robert, in his Oedipus, does, indeed, 
make us feel that we have been carried back to the time 
and the very place where the Oedipus myth originated. 
But the songs of primitive peoples are far from being 
confined to myths. The wealth and the variety of 
primitive songs are revealed in an astonishing degree by 
Karl Bucher in his Arbeit und Rhythmus. He shows 
how lyric poetry and epic poetry exist side by side 
together with dramatic elements. The evidence he 
brings of the importance of women in the development 
and tradition of song throws an interesting light on 
Sappho, Corinna, Myrtis, and other Greek poetesses. 
We may note in this connection the predominance 
among the Greeks of string and wood wind instruments 
over instruments of percussion, for music was an impor- 
tant factor in the development of Greek literature. 
Tomtoms, cymbals, sistrams, etc., belong to primitive 
forms of music. The frequent use of trumpets, horns, 
and percussive instruments by the Jews seems to show 
that their music was not dominated by the descendants 
of Jabal, “the father of all such as handle the harp and 
pipe”. Bucher cites an interesting example of the per- 
sistence of tradition in the case of the well song in Num- 
bers 21.17: 

Spring up, O well; sing ye unto it; the well which the 
princes digged, which the nobles of the people delved 
with their sceptre and with their staves. 

This song, says Bucher, is still sung in Palestine at the 
drawing of water. Such examples of tradition show 
that the rise of epic poetry could not have caused popu- 
lar songs to be forgotten, any more than the develop- 
ment of tragedy put an end tothe dithyramb. Besides, 
the stock of old songs, and the recurrence of occasions 
for song would be an ever-present incentive to compose 
new ones. When Archilochus suddenly emerges at the 
beginning of the Greek lyric period and establishes a 
reputation that places him alongside of Homer, we may 
be sure that the poetry of which he was master was not 
a sudden creation. The ancients were well aware that 
there had been poets of distinction before Homer and 
supplied names like Eumolpus and Musaeus. Seymour, 
in Life in the Homeric Age, makes too sweeping a state- 
ment when he says, “For many generations in Hellas 
all literary impulses turned to Epic poetry’’. Greek 
writers did, indeed, confine themselves, as a rule, to one 
the tragic poet 
Sophocles 


department of literature, and yet 
Aeschylus wrote also elegies and epigrams; 
wrote elegies and paeans. 

In the case of the Greek drama the anthropologists 
may fail to explain the origin of Greek tragedy, espec- 
ially when they ran counter to the statements in Aris- 
totle’s Poetics; but when they bring to our attention 
the dances and the use of masks in religious ceremonies 
that have been witnessed and described in modern 
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times, or if we have had the good fortune to witness simi- 
lar performances ourselves, we gain a livelier conception 
of the Greek drama and a keener appreciation of the use 
of the chorus and the mask by the ancient Greeks. 
Anthropology, with its comparative method, is 
peculiarly valuable in making the details of Greek life at 
least more intelligible. Helbig, in Das Homerische 
Epos 329, refrains from discussing whence and where 
iron was introduced among the Greeks, as he would be 
unable to limit his investigation to the Greek people; 
and yet, the Hallstatt cemetery in Upper Austria as well 
as the 20,000 or more tumuli in Bosnia show the transi- 
tion from bronze to iron, from 900 to 500 B. C., which 
furnishes a concrete basis for a study of this subject in 
Homer; however, it remains to be seen whether Ridge- 
way’s conclusions, in his Early Age of Greece, will win 
general consent. The archaeological revelations of the 
Aegean culture combined with anthropological studies 
have shown that the Homeric epics must be used with 
caution as a source for the life of the Greece of Agamem- 
non. It may be due to the intention of these epics to 
picture events of a remote past that the staple diet of 
the Greek heroes is bread and roasted meat, although 
certain passages show that they were acquainted with 
boiled meat as well as with beans and peas. Agricul- 
ture certainly must have been practised in Greece a 
thousand years or more before the supposed date of the 
Trojan War. One change of custom from Homeric to 
later times is commonly mentioned without illuminating 
comment. I refer to the custom of the Greek heroes 
sitting on chairs at their meals, whereas later they 
reclined on couches. Theuse of chairsin ancient Crete, 
Egypt, and China, and their occurrence even among the 
people of West India and other savages stand in striking 
contrast to the continuous use of the Persian divan, or 
merely of mats spread on the floor, as in Japan. The 
introduction of the dining couch in Greece clearly 
marks the introduction of luxury. The 
Romans went through the same change, and so did the 
Jews of Palestine. In Genesis 27.19, Judges 19.6, 
1 Sam. 20.5, 24, 1 Kings 13.20, we read that the Jews 
sat at table, whereas numerous passages show that the 


oriental 


custom of reclining at meals became common in later 
times. Perhaps the introduction of this form of luxury 
is referred to in Amos 6.4, a passage that appears like a 
description of a Greek banquet with its couches, its 
songs accompanied by the harp, its bowls of wine, and 
its fragrant ointments. 

With these examples chosen somewhat at random I 
have tried to illustrate the advantage of employing the 
anthropological method of comparison. 

The rise of anthropology in modern times is dated 
from the publication in 1597 of a Portuguese sailor's 
account of an animal resembling the chimpanzee. The 
attention thus called to anthropoid apes aroused both 
satire and the serious study of comparative anatomy. 
But it was not until the beginning of the cighteenth 
century that discoveries in Germany verified the antici- 
pations of the Greeks of a Stone Age. The anthropologi- 


cal literature of the Greeks is not only regarded by 
modern anthropologists as their earliest literature; but 
is treated with respect. H. F. Osborn, in his Men Of 
The Old Stone Age (1915), begins his Introduction with 
these words: 

The anticipation of nature by Lucretius in his philoso- 
phical poem, De Rerum Natura, accords in a broad and 
remarkable way with our present knowledge of man. 


Then, quoting some fifty selected lines of Lucretius, 
he summarizes these as follows: 

This is a picture of many phases in the life of primitive 
man: his powerful frame, his ignorance of agriculture, 
his dependence on the fruits and animal products of the 
earth, his discovery of fire and of clothing, his chase of 
wild beasts with clubs and missile stones, his repair to 
caverns, his contests with the lion and the boar, his 
invention of rude huts and dwellings, the softening of 
his nature through the sweet influence of family life and 
of children, all these are veritable stages in our pre- 
historic development. 


The classical student constantly meets passages in 
Greek and Latin writers from Homer down that tell of 
or discuss some phase of man's natural history. In the 
liad we read of mountain-dwelling savages, of Aethio- 
pians, Pygmies, Hippemolgi, Amazons; the 
Odyssey indicates the scope of the poet's information in 
giving us the type of the Greek traveller, ‘the man who 
wandered far and wide, and many were the men whose 
Here we 


and 


towns he saw and whose mind he learnt’. 
can see in the story of the Cyclops that there was some 
knowledge of cannibals as well as of cave-dwellers, 
savages who, ignorant of agriculture, subsisted on milk 
and the flesh of animals. However, the Iliad and the 
Odyssey are remarkably free from what has been called 
“ve beastly devices of ye heathen"’. Andrew Lang, in 
his lecture on Homer and Anthropology, says: 

Though he is by far the most ancient Greek author 
extant, it is in all the literature which follows after him 
that we find most survivals of the barbarian and the 
savage. 


Mr. G.G. A. Murray substantiates this latter statement 
by showing that the epic tradition outside of Homer 
represents “the primitive pre-Hellenic habits of thought 
more faithfully”. This is especially true of Hesiod 
and the Hesiodic literature. And it was Hesiod who 
furnished a stimulus for the investigation of man’s his- 
tory, in describing the ages that succeeded each other in 
decadent order, beginning with the golden age, when 
men lived like gods free from care and sickness, and 
when their time to die arrived merely fell asleep. 
Then followed the ages of silver and of bronze, then an 
age of heroes, and last of all and worst of all the present 
age of iron. The Ionic philosophers, on the other hand, 
conceived an evolution of the human race from primeval 
germs. This has been set forth from the biological 
standpoint by Professor H. F. Osborn in his book 
entitled From the Greeks to Darwin. As Greek colon- 
ists, traders, and travellers came into contact with 
numerous barbarous races as well as with orientals of 
various degrees of civilization, comparison and the 
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an anthropological literature were 


Herodotus already displays a com- 


development of 
natural results. 
mendable scientific attitude in his discussions of the 
manners and the customs of different peoples. Mr. 
J. L. Myers, in a lecture, calls him the father of anthro- 
pology no less than the father of history. He says: 
Herodotus gives us for the first time a reasoned scheme 
of ethnological criteria; and it marks an advance on 
that of Aeschylus and an important modification of it. 
or So far as an ordered scheme of anthropological 
thought is concerned Herodotus is little, if at all, behind 
the best thought of our own days. 

In a recent articl:, which appeared in Hermes 47, 
Karl Reinhardt presents an interesting argument to 
show that Democritus was the author of a systematic 
treatise on the evolution of the human race, which, he 
thinks, became the ancient authority on this topic, and 
was used not only by Epicurus, the source of Lucretius, 
but also by Hecatacus, the source of Diodorus, and by 
others. Each investigator is inclined to confer the 
prize of leadership on the author in whom he happens to 
be interested; but it is a little surprising to read in 
Miss Jane Harrison's Ancient Art and Ritual, 85, that 
Plutarch was the first anthropologist. In the light of 
Franz Boas’s definition of anthropology (American 
Anthropologist, New Series 21 [1919]), “The scientific 
aim of anthropology is the reconstruction of the history 
of mankind as a whole’, we must recognize the Greeks 
as anthropologists in a much wider sense than that in 
which I have been considering them, for the controlling 
interest in their philosophy, history, and art was cen- 
tered in the physical and moral constitution of man. 
And it is a modern anthropologist who says, ‘The last 
word in anthopology is: Know thyself'’, quoting the 
Delphic inscription. 

Greek scholars naturally glory in the originality of 
the Greeks; but to determine the nature of this 
originality and prove it is not soeasy. Victor Hehn, in 
his Culturpflanzen und Hausthiere, v, was probably 
not thinking of their originality when he adopted as his 
motto this sentence, by Schelling: 

Was ist Europa als der fur sich unfruchtbarer Stamm, 
dem alles vom Orient her eingepfropft und erst dadurch 
veredelt werden musste? 

This motto is of course tempting to a student of oriental 
influence; but considerations such as I have essayed to 
bring before you, with the outstanding fact of the poten- 
tial characteristics of the language of the Greeks, an 
unquestioned index of the intellectual alertness of the 
people, show us that the Greek race was not a wild tree 
that had to wait for grafting in order to bear fruit. The 
marked individuality of the Greeks is perhaps shown no- 
where so distinctly as in their art. It is, however, anthro- 
pology that ought to have the last word on the question 
Marett, in his Anthropology, says: 

of reflection 


of originality. 
To break through custom by the sheer force 


and so to make rational progress possible was the intel- 
lectual feat of one people, the ancient Greeks; and it is 
at least highly doubtful if, without their leadership, a 
progressive civilization would have existed today. 
Goucner CoLLecs, 
BaLTimore. 


HERMAN Louis EBELING. 


REVIEWS 


Attic Red-PFigured Vases in American Museums. By 
J. D. Beazley, Student of Christ Church, Oxford. 
Cambridge, Mass.: Harvard University Press; 
London: Humphrey Milford; Oxford: University 
Press (1918). Pp. x + 236. 

In 1910 an article entitled Kleophrades appeared in 
the Journal of Hellenic Studies, bearing the signature 
of J. D. Beazley, who up to that time was known only 
for an article on vases that had been recently acquired 
by the Ashmolean Museum at Oxford. This article on 

Kleophrades at first did not receive among scholars in 

America the attention that its clean-cut, well-arranged 

In those days, students of vases 


$7.50. 


matter demanded. 
thought that the whole art of attributing vases to their 
masters, and of identifying new painters was in the 
hands of a small group of Germans—Hartwig, Furt- 
wangler, and Hauser. Hartwig'’s book, Die 
schen Meisterschalen der Strengen Rotfigurigen Stils, 
remained the standard work of this kind; Furtwangler’s 
identifications of the Niobid, Penthesilea, and Talos 
painters were everywhere regarded as showing extra 
Therefore only a 


Griechi- 


ordinary acuteness of perception. 
small number, a chosen few (this reviewer, a young 
graduate student at the time, cannot lay claim to being 
one), realized that, in the appearance of Mr. Beazley’s 
paper, a new sun was rising in this practically unex- 
plored country. 

In the following year (1911), another article by Mr. 
Beazley, this time called The Master of the Berlin 
Amphora, appeared in the Journal of Hellenic Studi 
and it at once became evident that the field of attribu 
tion of unsigned vases to the ateliers of their makers 
had been merely scratched on the surface. In the 
years that followed, one article by Mr. Beaz'ey succeeded 
another, usually in the Journal of Hellenic Studies, 
although papers from his pen have also been published 
in the Annual of the British School at Athens, the 
Roémische Mittheilungen of the German Archaeological 
Institute at Rome, and the American Journal of Archae- 
All of these papers deal with the attribution of 
different 


ology. 
groups of unsigned red-figured vases to 
artists, whose names are usually unknown, but who are 
called by such titles as The Achilles Painter, from the 
ubject of his principal work, or The Master of the 
Berlin Amphora, from the museum or collection where 
his best and most representative piece is shown. 

In the autumn of 1914, Mr. Beazley visited America. 
Up to that time, he had had no first hand knowledge of 
the American museums. The two gentlemen to whom 
his book is dedicated, Mr. Warren and Mr. Marshall, 
had shown him them for 
American museums before they left their hands; 


specimens acquired. by 
and 
other details, photographs, etc., he acquired from cura 
But he had never 


He came, saw, 


tors and professors in this country. 
seen the collections in their entirety. 
and was conquered by the size and the excellence of the 
Universities n_ the 


collections in the museums and 


United States, particularly, of course, in New York and 
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Boston. So impressed was he that he determined to 
write a book on what he had seen over here; 


the result. 


and the 
subject of this review is 
It is not so much 


In a way, the title is a misnomer. 


a description and discussion of the vase collections in 
America as a Beazleyan (if such a term can be used 
history of the Attic red-figured technique from it 
beginning to the end of the fine 


from Andokides to Meidias. It embodie 


style, or, more exactly, 
the result 

of his researches not only in America, but also in Europe. 
The 


previously published article 


ixteen ‘‘masters’’ whom he had identified in hi 


are taken up in somewhat 


greater detail; the painters previously identified by 
other scholars are discussed, and usually new attribu- 
tions are made, and some assignments by other hands 
denied; the lists of works by painters and potters whose 
names we know (Duris, Makron, the Brygos painter, 
Euthymides, etc.) usually reccive many additions; but 
more important than all this, he adds to his catalogu: 
of “‘masters” no | than fifty-four new personaliti 


One of these, the painter’ (page 10g) is, how 


ever, practically equivalent to Hartwig’s ‘Meister mit 


dem Kahlkoy . in the case of the “‘Lyko , Lysi , 
and Laches group” (111) he ha 
of Hartwig’ iltthough he doe 


are all bv one hand 


brought together thre 


not think they 


groups, ; 


To me, the most remarkabl thing in the book, per 


hap is the in which the painter Myson ha 


manne 


been resurrected (48-52 On the strength of a small 
fragment of a column-handled krater in the Museum on 
the Acropolis at Athens, Mr. Beazley has assigned no 
] than thirtv vases to his hand, the most noteworthy 
example being the famous ‘Croesus’ amphora in the 


1 that ot the potter Oreibe lo 
called by Mr. Beazley the 


Amphora”™’, as hi 


Louvre. Another cast 
194-195), painter 1 
“Painter of the Deepden 


who 
principal 
in the Hope Collection at 
10on Of the 


work is a*vase, formerly 
Deepdene , and now in London in the posse: 


Hon. Marshall Brooke. To this 


are attributed, and Orcibelos is also brought back 


painter twenty-three 
Van 
to life. 

In this connection, it to the 
old theory hand that made 
also painted the designs is not at all improbable, 
a general return to this belief is very likely. 
made by Mr. Jay Hambidge, 
even if they prove nothing else, seem to show that the 
Atty 


vase according to a preconceived plan. Thi 


t eem reviewer that the 


he vase in many 


that the 
case 
and that 
The startling discoveri 
potter was a conscious artist, who built up his 
being the 
case, he was probably quite a capable of applying the 
The work 


me believe that often potter 


design, as of fashioning his amphora or kylix 
of Mr. Hambidge make 
man modern 


and painter were on oftener than the 


chool of vase experts would have us believe, and that 


uch a man as Brygos, for instance, who never signs as 
painter, may have been both potter and painter, or the 
head of an establishment, who puts on the vase his sig 
a matter of fact, painted the 


Therefore I incline to the belief 


nature as maker, but, a 


bulk of his vase 


also, 





that Oreibelos is probably painter as well as potter, and 
is the same person as Beazley's “‘master of the Deep- 
dene amphora”’, 

One is inclined to regret that Mr. Beazley has been 
obliged to employ: such clumsy names for his new 
as “The Painter of the Louvre Centauro- 
(160), or “‘The Painter of Yale 


‘‘masters”’ 
machy Krater G367”’ 
165"’ (96), or such meaningless names, to Americans at 
least, as ‘‘The Flying-Angel Painter”’ (57-59), named 
for a vase in Boston, showing a satyr (whom he always 
calls a “silen’’) hoisting a smaller satyr up on his 
houlders. In discussing this master, one finds one of 
the few actual mistakes in the description of a vase that 
In the case of the krater in Phila 
delphia (59) attributed to this painter, side B is side A 


occur in the book. 


of another vase of the same shape in the same museum. 

On the other hand, his remark about Epiktetos (18), 
“You cannot draw better, you can only draw differ- 
ently", comes pretty close to being epigrammatic; and 
flashes of the same kind of brilliant writing are scat- 
tered through the book, as for instance, ‘‘the Ambrosios 


painter is a bumpkin Skythes” (22), and his description 
of the forearms and hands of the Panaitios master’s 
figures, that ‘‘they make most other hands seem gloved” 
(85), and many other turns of phrase too numerous to 
quote, 


In his Preface (v), Mr. Beazley says, 


“a 


I do not expect 
that my attributions will be unhesitatingly accepted, 
nor wish that they should”. Indeed, in the opinion of 
this reviewer, many of his attributions may well be 
questioned. But the fact remains that in most cases 
they do check up remarkably, and in every case the 
method pursued is the right one, whether the result 
It should be said in this 
connection, that in no case does this book supplement 
Mr. Beazley’s earlier articles, referred to at the begin- 
ning of this review; nor is it a book for beginners; and 
Too little is 


said as to the points that vases in a group have in com- 


obtained is correct or not. 


therein lies one of its principal defects. 
mon, and the student is obliged to accept many state- 
ments without proof. To obtain a knowledge, there- 
fore, of* Mr. Beazley’s 


highly desirable to read his papers in the Journal of 


methods of attribution, it is 


Hellenic Studies, and elsewhere, before using the book. 
The indices are arranged according to (1) collections, 
(II) publications, (IIT) inscriptions. One looks in vain 
for an index of subjects, which should have been added. 
But Mr. Beazley is not interested in the story that a 
vase-painting tells; he is interested merely in its style 
The indices are not particularly well 
arranged, as compared with the admirable ones in Dr. 
Hoppin's work, Handbook of Attic Red-Figured Vases, 
that came out a little later than Mr. Beazley's book. 


ind technique. 


In binding, printing, paper, and margins, the book 
maintains the high standard of the Harvard Press. 
Mr. Beazley has been more than generous in his illus- 
trations, which are taken from three sources: photo- 
graphs, previous publications, and his own drawings. 


These drawings reveal him to be an expert archaeologi- 
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cal draftsman, with a keen eye for the essential details 
of style. For a book of this sort copious illustrations 
are demanded, and little fault can be found in this 
respect. 

The book not only discloses Mr. Beazley’s success as 
an identifier of nameless artists who flourished in the 
red-figured period (‘‘The name of an artist is the least 
important thing about him”, says he in his Preface, v), 
but also his unrivalled knowledge of museums and col- 
lections throughout the world. It is these things that 
make the book truly epoch-making—the greatest work 
of its kind, in the opinion of this reviewer, that has as 
yet appeared. It makes the pioneer work of Hartwig, 
Furtwangler, and Hauser in vases, at least, good as it is, 
appear like the performance of amateurs, and establishes 
the correct road that students of Greek vases should 
travel in assigning works to their painters. 

In conclusion, a word of apology should be given for 
the late appearance of this review. Most of the state- 
ments here made have already been better said else- 
where; but a book of this importance should be brought 
to the attention of all to whom ancient Greece, her art 
and her life, are still living things. A late review may, 
therefore, succeed in reaching those who would not see 
any of the critiques that have appeared in other places, 
and who would not be aware of the existence of the book, 
and is for that reason not only entirely justifiable, but 
eminently suitable!. 


UNIVERSITY Museum, 
PHILADELPHIA, Pa. 


STEPHEN BLEECKER LUCE. 


By Joseph 
Harvard 


A Handbook of Attic Red-Figured Vases. 
Clark Hoppin. Cambridge, Mass.: 


University Press; London: Humphrey Milford; 
Oxford: at the Clarendon Press (1919). 2 
volumes. Pp. xxiv + 472; viii + 600. $8.00 


per volume. 

This book is one of the most important that has 
appeared in the history of the study of Greek vases. 
In it are brought together all the vases attributed to the 
hands of all of the different artists of the Atéic red- 
figured period. Dr. Hoppin not only takes up those 
masters who sign their work, and whose names we 
therefore know, but he has also taken up those workers 
who do not sign their vases, but whose pieces are recog- 
nized on grounds of technique as being by one hand. 
These men have been identified by Hartwig, Furt- 
wangler, Hauser, Pottier, and especially by the brilliant 
English scholar Mr. J. D. Beazley, whose book on 
Attic Red-Figured Vases in American Museums is 
epoch-making in this field. For all these vase-painters, 
Dr. Hoppin has compiled lists which seek to enumerate 
all the vases by their hands. He has followed the 
method of illustrating, wherever possible, the signed 
vases, and merely contents himself with listing the 


others. I shall return to this subject a little later. 





'For other reviews of the book see e. g. Burlington Magazine, 
August, roro; E. M. W. Tillyard, in The Classical Review 33. 


154-155; and J. C. Hoppin, in Art Bulletin, 2. 42-45. 


The book has been out for over a year, and has been 
reviewed in many, if not in most, of the leading periodi- 
cals, both in America and in Europe’. Yet the very 
lateness of the present review may enhance its value. 
It. has been written after one year of constant use of the 
book, during which time the reviewer has had every 
opportunity to test its usefulness and merit, a fact which 
makes it of different significance from reviews that were 
written on the first appearance of the book. During 
this year of constant use the book has not only justified 
itself, but has caused some of us who were working with 
vases to wonder just what we had done before it came 
out. Working without it from now on is impossible. 

It is true that the close critic can find many small 
mistakes, but these errors, in themselves slight, in no 
way detract from the value of the book. 

As is inevitably the case with the work of the Harvard 
Press, the technical side of the book, i. e. the presswork 
and the binding, is beyond reproach. The heavy, fine 
paper, the clear type, and the wide margins are delights 
to the eye. The illustrations, too, are well reproduced. 
One heaves a sigh of despair at the price asked for the 
book, a book, which, as has been stated above, is indis- 
pensable for all who work in the field of Greek vases. 
Being, as it is, a combination of W. Klein's Die Grie- 
chische Vasen mit Meistersignaturen and Salomon 
Reinach’s Répertoire des Vases Peints, it should be 
available to more persons than its price permits it to be. 
The fault lies in the increased cost of bookmaking. 

Dr. Hoppin himself (Volume 1, Preface, v—vi) 
apologizes for his inability to procure illustrations of 
some of the signed vases, that have either disappeared, 
or else were in museums which, owing to the conditions 
brought about by the war, were inaccessible to him. 
In any criticism of the illustrations, therefore, it must be 
borne in mind that the work was done in war-time, when 
the museums in Germany, Austria, and Russia were not 
available. He is to be congratulated on having, even 
with these handicaps, secured pictures of nearly all the 
signed vases which he lists. 

There is, however, one legitimate criticism in this 
respect, and that is that Dr. Hoppin has not inserted 
illustrations of representatives vases by those artists 
who do not sign their works, but who have been identi- 
fied by Mr. Beazley and others. The lack of such 
illustrations is much to be deplored, as it renders un- 
necessarily difficult the task of attributing unsigned 
vases to their painters. At least one illustration should 
have been given in each case; the result would have 
been greatly to enhance the value of the book. 

Dr. Hoppin is especially to be congratulated on the 
business-like system of indices that he has inserted at 
the end of the second volume. These consist of a 
General Index (501-515), which concerns itself very 
largely with the subjects of the vases; indices of Dipinti 


‘See e. g. reviews by Salomon Reinach, Revue Critique d'His- 
toire et de Litérature, November 15, 1919; by Edmond Pottier, 
Revue Archéologique, Series V, 10.259-262; by E. M. W. Tillyard, 
The Classical Review 33.156: by D. M. Robinson, Art Bulletin 2. 
123-128; and unsi reviews, in the Journal of Hellenic Studies 
39.243-244, and Review, January 17, 1920. 
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index of inscriptions, not 
index of Museums 


and Graffiti (515-516); 
including signatures (517-524); 
(525-553), showing the location of every vase to which 
reference is made; and index of publications (555-600). 
In every case the number of the vase in the list of its 
master is referred to, rather than the page number, 
which in this case is far more satisfactory. 
The bibliography for each vase is excellent. 
ence has to be very obscure indeed to escape being 
included in the lists of publications of the different 
vases. It is this that makes the student realize how 
much pains and hard work went into the book, and one 
comes to have a great dependence upon it for securing 
the most complete bibliography of any important speci- 
men in which one is at any time interested. It is to 
be regretted that a general bibliography of books on 
vases, as weil as the leading articles, was not appended; 
but, as a matter of fact, this was not germane to the 


A refer- 


scheme followed in preparing the book. 

This book, in short, is, as already said, indispensable 
for the student of Greek vases. It should find its way 
into every College library, and into the libraries of all 
museums, and schools of art. It presupposes some 
knowledge of vases on the part of the user, but not 
more than can be obtained by reading the late Professor 
J. R. Wheeler’s masterly chapter on the subject in 
Fowler and Wheeler's Greek Archaeology (see THE 
CLASSICAL WEEKLY 3.165-166), or, better yet, as far 
as Attic red-figured ware is concerned, by reading Miss 
Herford’s Handbook of Greek Vase-Painting. It throws 
Klein's Griechische Vasen mit Meistersignaturen com- 
pletely out of date, and makes it necessary to supple- 
ment Reinach’s Répertoire by using it in conjunction, 
to confirm the references given by Reinach. The 
attractive appearance of the book, and the beautiful 
and copious illustrations will doubtless attract to the 
deeper study of vases those who have already made a 
beginning, and the fascination of the subject itself will 
compel them to pursue their researches further, so that 
this book will go a long way toward giving Greek vases 
the importance they deserve among artists, art critics, 
and scholars. 


UNIVERSITY MUSEUM, 


Pessamensene. Pa. STEPHEN BLEECKER LUCE. 


A Handbook of Greek Vase-Painting. 
Herford. Manchester, England: 
sity Press; London and New York: Longmans, 
Green and Co. (1919). Pp. xxii + 125. $3.75. 

The great advance in our knowledge of the history of 
Greek vase-painting in the last ten years, largely 
through the researches of Mr. J. D. Beazley, has made 
the need of an up-to-date Handbook for beginners 
imperative. This Miss Herford has attempted to 
supply, and, on the whole, with great success. She has 
produced a book of which she may well be proud, both 
It is well 


By Mary A. B. 
at the Univer- 


as to its contents, and as to its presswork. 
bound, and beautifully printed on excellent paper, with 
good margins. The only criticism that can be made 


in this respect is that the Plates are very inferior to the 


high standard set by the rest of the book. Illustrations 
are crowded together on one Plate that should have been 
put on Plates by themselves. 

There are three major criticisms that can be made of 
the book. The first is that too much attention, in 
proportion to its size, is given to the Attic black-figured 
and red-figured techniques (62-73, 74-104). The very 
important earlier wares, from which they spring, are 
treated in a rather cavalier fashion (45-61), while the 
later fabrics of Southern Italy, which are the result of 
the Attic vases, are relegated to one small chapter 
(105-114). 

My second criticism is that too great reliance and 
dependence were placed on the opinions of Mr. Beazley. 
Nobody admires the work of that scholar more than I; 
but it surely seems a little arbitrary to say that a vase 
is “‘by’’ Euthymides, though it is not signed, and 
though Dr. J. C. Hoppin, the leading authority on that 
painter, denies the attribution! And yet Miss Herford 
does just that thing on Plate 1,e. It would have been 
far better to have used the words ‘attributed to’. This 
criticism applies to plate 3, d, although in that case the 
vase in question is given to Euthymides by both Dr. 
Hoppin and Mr. Beazley, who dispute the attribution to 
Phintias made by Hartwig. 

Thirdly, though the student of vases needs most of 
all at this time a good bibliography of the subject, Miss 
Herford is content to refer to those given in Mr. H. B. 
Walters’s History of Ancient Pottery and in Salomon 
Reinach’s Répertoire des Vases Peints. Here was a 
chance to do archaeologists a real service, by giving a 
list of the leading books and articles since the publica- 
tion of Walters’s book, and she passed it by. Miss 
Herford certainly should have referred to the masterly 
chapter on Greek Vases by the late Professor J. R. 
Wheeler, in Fowler and Wheeler’s Greek Archaeology: 
but not a reference to it is to be found (see THE CLAssI- 
CAL WEEKLY 3.165-166). Every student, be he expert 
or beginner, will regret the omission of an up-to-date 
bibliography. 

Taking up the book in detail, I find a certain number 
of rather bad mistakes, such as the description (page 
xv) of the Andokides amphora, shown in the Frontis- 
piece, as “in the Forman Collection at Boston”. This 
should read ‘formerly in the Forman Collection, now in 
Boston’. 

On Plate 9, c, the words ‘“‘Twisted amphora”’ are 
meaningless. The correct phrase is ‘Neck Amphora’. 

On Plate 10, c, reference is made to ‘‘the Maenad 
master’. This is a master unknown to Dr. Hoppin’s 
Handbook of Attic Red-Figured Vases (Harvard Uni- 
versity Press, 1919), and to Mr. Beazley’s Attic Red- 
Figured Vases in American Museums (Harvard Univer- 
sity Press, 1918). It was only after considerable study 
that I found that Miss Herford meant the ‘Meletos 
Painter’. Such looseness of nomenclature only breeds 
confusion. 

On pages 87 and go, Miss Herford makes the serious 
mistake of saying that the Actaeon crater by the Pan 
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Painter isin New York. The vase is in the Museum of 
Fine Arts in Boston. 

The arrangement of the book is excellent, in two 
parts, General (3-42) and Historical (45-114). Very 
little fault can be found with the first part, which 
embraces the first three chapters. A few omissions, in 
themselves unimportant, would, tn my opinion, have 
helped the book. In discussing methods of buying and 
selling, on page 21, Miss Herford describes a black- 
figured fragment from the Acropolis, which deals with 
the winetrade. Why not put in a reference also to that 
charming vase in the Vatican, of an oil-merchant’s 
shop, with the deliciously naive exclamation, ‘Oh, 
Father Zeus, would that I were rich!’ In the discussion 
of the social status of the potters at Athens, no allusion 
is made to the Euphronios inscription, which would 
have been of service. Otherwise nobody can fail to 
derive much useful information and profit from the first 
three chapters. 

Chapter IV (45-61) is, in my thinking, the least 
happy one of the book. It should have been amplified 
to three chapters, for the Minoan and Mycenaean, 
the Geometric, and the Orientalizing Wares, respec 
tively. I venture to say that the beginner would have 
a very faint and confused impression of the Minoan 
pottery, so sketchily is it treated. The description of 
the Geometric Wares should certainly have included the 
very important Boeotian technique, while a reference 
to the ‘Thera vases’ would not have been amiss. 

The section on Orientalizing Wares (50-61) is very 
good indeed, though hardly long enough. It will not 
replace Professor Wheeler's treatment of that subject, 
in the chapter already referred to. ‘Rhodian’ is more 
commonly used as a title than “Milesian"’; and a pie- 
ture of a Rhodian oencchoe would have shown the 
technique better than the plate selected. Further, the 
Caeretan hydria chosen for illustration is not a parti- 
cularly fortunate example. 

The chapters on the black-figured and red-figured 
technique form the principal part of the book, and are 
beyond all praise. They show scholarship, thorough 
research, and an intimate familiarity with the studi 
made by Messrs. Hoppin and Beazley, which form the 
greatest advances in our knowledge of vases that have 
been made in years. One regrets, however, that so 
little attention is paid to the immediate predecessor 
of the black-figured style, such as the ‘Chalcidian’ vas« 
and the ‘Tyrrhenian’ amphorae; but this is a minor 
detail. 

If I may be allowed to introduce a personal note at 
this point, I should like, in conclusion, to thank Mi 
Herford for accepting (26-27) the results of my study 
of the origin of the shape of the ‘Nolan’ amphora. It 
gave me much gratification to find a reference to my 
article (even if it should read 1916, instead of 1917) in 
the latest Handbook on vases. 

The book is a real step in advance in bringing together 
in compact and readable form the results of the latest 
investigations. It shows scholarship, and the mistakes 


and omissions that have been here recorded do not in 


any sense detract from its real value. It will doubtless 
be used, in conjunction with Professor Wheeler's 
chapter, by beginners in this, the most fascinating 
subject of Classical Archaeology'. 

University Museum, STEPHEN BLEECKER LUCE 
PHILaADeLpuia, Pa. 


SCRIPTORUM CLASSICORUM BIBLIOTHECA 
OXONIENSIS 

To the well-known and highly valuable series of 
classical texts known as the Oxford Classical Texts 
Series have been added, lately, the following books: 

(1) Xenophontis Opera Omnia, Tomus V. This 
contains the following pieces: Hiero, Agesilaus, 
De Republica Lacedaemoniorum, De Vectigalibus, 
Hipparchichus, De Re Equestri, Cynegeticus, and 
Atheniensium Respublica. 

The book is by the well-known and thoroughly 
competent scholar, E. C. Marchant. 

(2) Phaedri Fabulae Aesopicae Cum Nicolai Perotti 
Prologo et Decem Novis Fabulis, by J. P. Postgate. 
This charming volume ought to increase the number of 
readers of Phaedrus. 

(3) Livy, Volume II, covering books 6-10, by C. F. 
Walters and R. S. Conway. Of the first volume of 
this work something was said in THE CLASSICAI 
WEEKLY 8.16. Every student of Livy must be glad 
that this important edition of the text has been resumed. 
We have now a text of Livy, itself good, equipped with 
an excellent apparatus criticus, and all in most handy 
form. C.K. 


MEREDITH COLLEGE BULLETIN 


Special Education Number 


An interesting document is the pamphlet published, 
in November and January last, by Meredith College, 
Raleigh, N. C., in its Quarterly Bulletin, Series 23, 
Numbers 1-2, of a series supporting classical studies. 
The pamphlet contains reprints of the following articles: 
A New Menace to Education, John Jay Chapman (3-6); 
The New Nationalism and Education, Robert W. Bruere 
(7-10); The Colleges and the Nation, A. 'T. Hadley 
(11-13); The Classics and the “Practical’’ Argument, 
Frank M. Colby (14-17); What to Do for Greek, Paul 
Shorey (18-29: see The Classical Journal 15.8~—19); 
Does Education Mean Happiness?, reprinted from The 
Living Age, February 8, 1919 (30-32 In a Note on 
Contents, on page 3, Mr. E. A. Colton says, ‘In fact all 
of these articles, taken as a whole, encourage the advo 
cate of ‘the humanities’ to believe with Professor 
Shorey that ‘the unsettlement of all spiritual values by 
the Great War’ is really only temporary Cc. K 


THE HIPPOLYTUS IN ENGLISH AT ALFRED 
UNIVERSITY 

On May 26, the students of Alfred University, at 
Alfred, New York, gave the Hippolytus of Euripides, in 
Gilbert Murray's translation. The play was given out 
of doors. Special attention was paid to the costuming, 
the music, and the lighting; the lighting was parti- 
cularly effective. Tickets, made of clay, as facsimile 
of those actually in use in the Greek theater, wert 
distributed as souvenirs. 

The large audience, from Alfred and the neighboring 
towns, was deeply interested. The players were asked 
to repeat the performance the next week in the neigh- 
boring town of Hornell. 


ALrrep UNtversiry Joun B. STEARNS. 


iPor other reviews of this book, see E. J. Forsdyke, in The 
Athenaeum. October 12, 19190; The New Statesman, December 
13, 1919; E. M. W. Tillyard, in The Classical Review 433.155-156; 
Journal of Hellenic Studies, 39.244-245; W.S. Ebersole, in The 
Classical Journal 15.510-512. 
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